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audiences were more select and less representative. English
plays were often ludicrous in the crudity of their stagery:
Italian resources were more elaborate and artistic, English
audiences had a sense of humour not inconsistent with illiteracy.
Italian audiences were prouder of the exquisiteness of their
literary taste. Moreover, English audiences wanted fun on the
stage, the boisterous horseplay of miracle and morality and
interlude. But Italian audiences were Roman by blood and
Boccaccian by culture: the art and the intrigue of sexual
comedy was their inherited idea of theatrical entertainment.
So Italy never realised the inherent possibilities of romantic
comedy. They stuck in the main to a modified classical sort;
and they provided a modicum of theatrical satisfaction for
romantic impulse by inventing the more ornate pastoral play
such as Pastor Mo and Ammta. But Pastor Edo is both dramati-
cally and comically a tawdry and unworthy counterpart to
As You Like It. England alone displayed the genius to shape a
satisfying compromise between romance and comedy. But
perhaps even in England, it was only Shakespeare who made
the achievement more than a tour-de-force. And even he did
not make the discovery by sudden and plenary inspiration.
He grew from Love's Labour's Lost to TwelftkNight and As You
Like It. The theme of these lectures is the course of that
growth.